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SDG 3 — Good Health and Well-being

A film that opens a conversation about grief, presence, connection and the way wonder can emerge from within 
reality itself.

Would you like to imagine a screening or project with us?
This guide accompanies the discovery of the film and offers mediation tools. For a school, university or institutional 
screening, the Festival can draw on its network of filmmakers and its film selection to build a tailor-made programme 
adapted to your audience and objectives.
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THE FILM

A story of grief in which reality lets the 
inexplicable through

SYNOPSIS

In a winter cemetery, Éléonore, wounded 
by the loss of her husband, is approached 
by a lively and unexpected voice.

THEMES

Grief · memory · solitude · connection · 
presence · light · resilience · fantasy

IN DIALOGUE WITH SDG 3

Good Health and Well-being
SDG 3 also encompasses psychological and relational well-being. Without turning the film into a medical message, 
Lifelines can be used to explore the way grief can isolate, but also how a voice, a presence or a relationship can 
reopen a space for connection.

“Grief is not an absence, but a different kind of presence.”
Bruno Richaud, director

BEFORE THE SCREENING

• Why are certain places associated with memory and 
grief?

• Can a brief encounter change a day or a state of mind?

• At what point can reality begin to become wondrous or 
fantastical?

AFTER THE SCREENING

• How does the winter cemetery reflect Éléonore’s 
emotional state?

• What effect does the unexpected voice create?

• Which details suggest a possible opening back toward 
life?

• How does the presence of wonder transform our 
understanding of grief?

This SDG reading is a mediation pathway proposed by the Festival. It does not impose a single interpretation on the work.
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MEDIATION TOOL

Workshop: The line that connects
Suggested duration: 30 to 45 minutes · Individual work followed by discussion in small groups or as a class.

1
Observe

Notice how framing, light and sound 
make an inner state visible.

2
Put into words

Identify the character’s emotions 
without reducing them to a single 
explanation.

3
Connect with SDG 3

Explore the role of listening, connection 
and presence in well-being.

How it works
1. Draw — On a sheet of paper, draw a line representing Éléonore’s emotional state from the beginning to the end of the 

film.

2. Choose — Mark three moments that change the line: rupture, hesitation, encounter, opening.

3. Observe the filmmaking — For each moment, add one cinematic element: sound, silence, framing, light, gaze or 
movement.

4. Share — Compare the lines. Why are they different? What does this reveal about the way each of us experiences a film?

5. Move toward the SDG — Identify a gesture of presence or listening that respects someone’s sadness without trying to 
erase it.

Formats to co-create with the Festival
• Screening + guided discussion: a selection of short films followed by a facilitated conversation with the audience.

• Screening + SDG workshop: a programme accompanied by mediation questions and an activity adapted to the group.

• Tailor-made thematic programme: a selection built around wonder, an SDG or a theme chosen with the host organisation.

• Meet a filmmaker or guest speaker: depending on the project and availability.

Schools, universities, institutions, associations
Based on your audience, themes and objectives, the Festival can draw on its network of filmmakers and its film 
selection to imagine a tailor-made programme.
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INTERVIEW WITH THE DIRECTOR

Bruno Richaud: “Wonder slips into a glance”
BRUNO RICHAUD

Director · Lifelines (Lignes de vie)

In this interview, the director discusses the origins of the film, his vision of wonder and 
the filmmaking choices that keep the story poised between reality and fantasy.

What inspired this film? Where did the original idea come from?
Lifelines grew out of a simple yet vertiginous question: what remains of those we love when they are no longer here? Not as a 
philosophical abstraction, but as a physical, sensory experience - something we perceive in a light, a silhouette, a presence that 
should not have been there. The idea came from this conviction that grief is not an absence, but a different kind of presence.

Our festival celebrates wonder, fantasy and imagination. What does “wonder” mean to you, and how 
does it live in your film?
For me, wonder is not about effect or spectacle. It is that moment when reality begins to crack without ever completely breaking, 
when something inexplicable emerges from everyday life, almost timidly. In Lifelines, wonder slips into a glance, a shot, a sound 
that does not quite match what we see. Charlie does not appear with fanfare. She is simply there, luminous and elusive, as if the 
boundary between the living and the dead were only a matter of attention.

Can you tell us about the technique and visual style you chose, and why?
I wanted a restrained mise-en-scène, without artifice, so that emotions could settle into their own duration. Natural light, but very 
carefully shaped, turns the cemetery into a living space rather than a place of death. The 2.35:1 format lets the cemetery breathe 
within the frame, almost as a character in its own right. Sound was also fundamental: inhabited silences, and music deliberately 
fragmented at the beginning, then a murmur that gradually takes shape, following Éléonore’s inner journey toward the light.

FILM & MEDIATION GUIDE 2026

16th edition · 16–18 September 2026

Sous le patronage de la Commission nationale française pour l’UNESCO



Festival du film Merveilleux & Imaginaire FILM & MEDIATION GUIDE 2026

Festival du film Merveilleux & Imaginaire · 16th edition · 2026 · www.festival-film-merveilleux.com

INTERVIEW · CONTINUED

Between realism and fantasy

What was the greatest challenge during the making of the film?
Maintaining the balance between realism and fantasy without ever tipping fully to either side. Everything was a matter of dosage. 
Not explaining too much, not showing too much, trusting the audience to feel what the film refuses to name. It is a fragile balance, 
and every choice of staging - an angle, the length of a shot, a note of music - could break it.

Is there a detail, scene or hidden element in the film that you are particularly proud of?
The way the music functions as the film’s secret score. At first it is fragmented, almost inaudible, as though it were searching for 
something. Then, gradually, as Éléonore moves through her encounter with Charlie, the melody emerges. It is not simply 
emotional accompaniment. It is an inner path that can be followed through sound alone, independently of the image.

What do you hope audiences will feel when they leave the screening?
I hope they feel they have brushed against something inexplicable. Not frightening, not spectacular, but strange and gentle at the 
same time. And perhaps they will think of someone they have lost, and feel that this person is still there somewhere, in a light or a 
glance.

What are you currently working on?
I am developing Rémanence, a 28-minute short film produced by Ghosts City Films, with whom I made Lifelines. It is a fantasy 
drama about memory and transmission, between a father and son, set in a lakeside landscape in southern France. Shooting is 
planned for spring 2027.
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VISUALS & PROGRAMMING

Lifelines in images

Visuals supplied for presentation of the film. Photo credits and conditions of use should be confirmed with the film team before any external publication.

Imagine a screening with the Festival
Festival du Film Merveilleux & Imaginaire works with schools, universities, cultural institutions, associations and partners wishing 
to organise screenings around wonder, imagination and the Sustainable Development Goals.

Based on your audience, themes and objectives, we can draw on our network of filmmakers and our film selection to design a 
tailor-made programme: one or several short films, a thematic screening, an SDG-focused pathway, or an event bringing together 
cinema, culture, education and major contemporary issues.

Depending on the project and availability, a screening can be enriched by facilitated discussion, an audience exchange, a 
workshop, or a meeting with a filmmaker or guest speaker.

Each programme is conceived as an experience of discovery and dialogue, adapted to the context, the age of participants and the 
objectives of the host organisation.

Would you like to imagine a screening or project with us?
Contact the Festival to build a programme together for your audience. We can mobilise our network of filmmakers, 
propose a selection of short films and design a mediation format aligned with your objectives. The 2026 edition is 
held under the patronage of the French National Commission for UNESCO.
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