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SDG 3 — Good Health and Well-being

A kinetic science-fiction story that opens a conversation about adrenaline, risk-taking, safety and the desire for 
something real in an increasingly technological world.

Would you like to imagine a screening or project with us?
This guide accompanies the discovery of the film and offers mediation tools. For a school, university or institutional 
screening, the Festival can draw on its network of filmmakers and its film selection to build a tailor-made programme 
adapted to your audience and objectives.
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THE FILM

When speed becomes a search for something 
real

SYNOPSIS

In a future dominated by machines, 17-
year-old Toni longs for something real and 
joins a street race. A powerful coming-of-
age story.

THEMES

Adolescence · speed · risk-taking · technology · 
freedom · choice · safety · science fiction

IN DIALOGUE WITH SDG 3

Good Health and Well-being · road safety
SDG 3 includes road safety, with Target 3.6 addressing deaths and injuries from road traffic crashes. Strive offers a 
way to explore the attraction of speed, adolescent risk-taking, and how individual decisions can affect one’s own 
safety and that of others. This mediation does not turn the film into a prevention campaign: it places the cinematic 
thrill of racing in dialogue with choices and their consequences.

“The reason I wanted to study and eventually work in film was the feeling of the marvellous.”
Jussi Rautaniemi, director

BEFORE THE SCREENING

• Why can speed and risk be attractive, particularly during 
adolescence?

• What might it mean to search for “something real” in a 
world dominated by machines?

• How can a film make danger appealing without 
necessarily glorifying it?

AFTER THE SCREENING

• How do editing, sound and framing create a sense of 
speed?

• At what point does the pleasure of racing begin to shift 
toward danger?

• What does Toni seem to be looking for when he joins the 
race?

• Which choices affect his own safety and the safety of 
others?

This SDG reading is a mediation pathway proposed by the Festival. It does not impose a single interpretation on the work.
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MEDIATION TOOL

Workshop: The tipping point
Suggested duration: 30 to 45 minutes · Individual work followed by discussion in small groups or as a class.

1
Observe

Notice how filmmaking creates 
adrenaline and the attraction of speed.

2
Decide

Distinguish desire, choice, risk and 
consequence in Toni’s journey.

3
Connect with SDG 3

Discuss road safety and prevention 
without reducing the film to a message.

How it works
1. Identify — Choose three moments when speed, tension or a decision changes the direction of the story.

2. Break it down — For each moment, identify one cinematic element: editing, sound, camera movement, lighting or point of 
view.

3. Map it — Create three columns - desire, risk, possible consequence - and place the character’s choices within them.

4. Shift the choice — Imagine a different decision at one specific moment, without rewriting the whole film. What would it 
change?

5. Discuss — When does cinema make us feel the attraction of danger? How can we talk about risk without erasing the pleasure 
of the story?

Formats to co-create with the Festival
• Screening + guided discussion: a selection of short films followed by a facilitated conversation with the audience.

• Screening + SDG workshop: a programme accompanied by mediation questions and an activity adapted to the group.

• Tailor-made thematic programme: a selection built around wonder, an SDG or a theme chosen with the host organisation.

• Meet a filmmaker or guest speaker: depending on the project and availability.

Schools, universities, institutions, associations
Based on your audience, themes and objectives, the Festival can draw on its network of filmmakers and its film 
selection to imagine a tailor-made programme.
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INTERVIEW WITH THE DIRECTOR

Jussi Rautaniemi: “Wonder is why I wanted to 
make films”

JUSSI RAUTANIEMI

Director · Strive · Film editor

Jussi Rautaniemi discusses the joyriding that inspired Strive, his love of science fiction, 
his preference for doing as much as possible in camera, and the physical energy he hopes 
audiences will feel.

What inspired this film? Where did the original idea come from?
The original idea came from joyriding: teenagers barely old enough to drive, racing and crashing stolen or borrowed cars, which 
happens too often in Finland. That got mixed with my love of sci-fi films like Akira, Star Wars, and Blade Runner, and it ended up 
becoming Strive.

Our festival celebrates the marvellous, the fantastic and the imaginary. What does “the marvellous” 
mean to you, and how does it live in your film?
The reason I wanted to study and eventually work in film was the feeling of the marvellous. It is more important to me than 
anything, but of course it can translate into many different kinds of films. In Strive, it is this entertaining, high-speed racing.

Can you tell us about the technique and visual style you chose, and why?
I wanted to do everything in camera, so there is little CGI in my film. Of course there is some, but not much. It is connected to the 
reason I love filmmaking: doing things yourself, for real. That naturally affected the visuals.
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INTERVIEW · CONTINUED

Real speed, miniatures and science fiction

What was the biggest challenge during the making of the film?
Getting the script to fit the budget was the biggest challenge, and some compromises had to be made. We had five days to shoot 
and we were on a strict working-hour limit, so no overtime was allowed. I cut a few scenes that I still wonder if I should have 
fought for, but I cut them for a reason: I wanted to film the scenes that made it into the final cut properly.

Is there a detail, a scene or a hidden element in the film that you are particularly proud of?
I am really excited about the use of models and miniatures in film. There was supposed to be more in this film too, but only a 
couple of shots were done as miniatures. Guess which ones!

What do you hope the audience will feel when leaving the screening?
That adrenaline rush you get from the best sci-fi and racing films: excited, entertained, maybe a little out of breath.

What are you working on next?
I have written a feature script based on the world of Strive, and I will likely make a comic book out of it first since it is too 
expensive to make into a film at the moment. I am also a film editor, and my next editing project is a feature by Juho Kuosmanen.
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VISUALS & PROGRAMMING

Strive in images

Visuals supplied by the film team for presentation of the film. Photo credits and conditions of use should be confirmed with the film team before any 
external publication.

FESTIVAL JOURNEY

Materials supplied by the film team indicate, among others: Tampere Film Festival 2026 - National Competition Selection; Short Shorts 
Film Festival & Asia 2026 - Official Selection; Minneapolis St Paul International Film Festival 45 - Official Selection.

Imagine a screening with the Festival
Festival du Film Merveilleux & Imaginaire works with schools, universities, cultural institutions, associations and partners wishing 
to organise screenings around wonder, imagination and the Sustainable Development Goals.

Based on your audience, themes and objectives, we can draw on our network of filmmakers and our film selection to design a 
tailor-made programme: one or several short films, a thematic screening, an SDG-focused pathway, or an event bringing together 
cinema, culture, education and major contemporary issues.

Depending on the project and availability, a screening can be enriched by facilitated discussion, an audience exchange, a 
workshop, or a meeting with a filmmaker or guest speaker.

Each programme is conceived as an experience of discovery and dialogue, adapted to the context, the age of participants and the 
objectives of the host organisation.

Would you like to imagine a screening or project with us?
Contact the Festival to build a programme together for your audience. We can mobilise our network of filmmakers, 
propose a selection of short films and design a mediation format aligned with your objectives. The 2026 edition is 
held under the patronage of the French National Commission for UNESCO.
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